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NATHANIEL SPARKS, WESTMINSTER FROM THE
HORSEGUARDS,
1910
Mounted and in its original frame, an original dry-point engraving by the artist and painter-

etcher Nathaniel Sparks showing the North Door and Lady Chapel of Westminster Abbey

viewed across Parliament Square. Signed proof impression from the only edition.

DIMENSIONS: 37.7cm (14¾") High, 46.5cm (18¼") Wide, 1.7cm (0¾") Deep

PRICE: £450

STOCK CODE: AD1558 B

HISTORY

“Nathaniel Sparks won a scholarship to The Bristol College of Art and Science at the tender age

of 10, studying under R Bush, ARE (Associate of the Royal Society of Painter-Etchers &

Engravers). In 1900, at the age of 20, a further scholarship brought him to the RCA (Royal

College of Art) in London where Frank Short, President of the Royal Society of Painter-Etchers &

Engravers, was Head of the Engraving School … During this period as a student he practised

his skills and must have produced many etchings. Sadly, only a few remain. However, whilst

studying he was commissioned by the famous J M Whistler to pull (print) his ‘Venice Set’ and in

1905 he received a Diploma in Decorative Painting from the RA and was made an ARE …

The next year saw the first of a long line of annual exhibits at both the RA and the RSPE (Royal

Society of Painter-Etchers & Engravers) and it is interesting to note that Queen Mary purchased

at least two of his prints: ‘The Shadow and the Shade’ and, in 1915, ‘Westminster Abbey seen

through the Fountain’.



In 1909, he was elected a Fellow of the RSPE and won a Gold Medal for ‘Outstanding Artwork’.

His success seemed assured. However the First World War intervened and in 1915 he found

himself making gauges for the munitions factories, working a punishing 100 hours per week,

engraving the fine calibration required for accurate machining.

With the armistice came a return to a very different civilian world of mass
unemployment where the rise of photography had led to a decline in the
demand for the engravers’ skills. Nathaniel never recovered from this break in
his career and, although he subsequently produced many fine prints and
beautiful watercolours, he faded quietly into old age and obscurity.

Perhaps the final blow was when his printing press was blown up by a German
bomb in 1940. He died, lonely and without the recognition he deserved, in
Somerton, Somerset in 1956″

– The Nathaniel Sparks Gallery


